
Light fills this church through Bishop Law’s Great east window. He had acquired the 

miscellaneous glass collection in 1837 at a cost of £500 (c. £55, 000 today) believing it to 

be 13th century. It isn’t, but much of it is a remarkably skillful imitation. Following air raid 

damage glass fragments were laboriously collected from the churchyard for restoration by 

Bell & Son in 1949 who re-arranged the glass with great care and artistic understanding. 

The life of David and scenes from the Passion are illustrated in seventeen yellow and blue 

panels, and the arms of Bishop Law and the Diocese of Bath and Wells serve to remind us 

who made this handsome donation, as indeed elsewhere in the church the panel 

escutcheon of Wadham Pigott reminds us who financed the building of this church in 

1824   

    

The earliest record of bells in this church is in 1380 and one from this period remains in 

use to this day, having been augmented in 1842 and 1914 to a ring of eight.  

In 2007 four rows of pews were removed from the 

back of the church and an area for social gathering 

as well as an adjacent kitchen and meeting room 

were created.  

 

 

 

       

 

Many people think Weston-super-Mare is no more than a Victorian seaside resort, yet 
this parish church stands on the site of its Medieval forebear at the heart of a small village 

set ‘in the west above the sea’.  Earliest records date 
back to 1226. Precious little happened over the 
ensuing centuries until this insignificant farming and 
fishing community changed 
forever following the new 
Georgian fashion for coastal 
tourism, and land reform 
brought about by the 1810 
Enclosure Act. 
In 1824, seventeen years before 

Brunel’s railway introduced mass tourism to Weston, the squire-cum-
parson, The Rev Wadham Pigott, left £1000 in his will to demolish the dilapidated ancient 

church and build a new one to accommodate a growing and more 
socially demanding congregation. Little remains of the old edifice 
other than part of the tower, the base of a churchyard Calvary, a 
few window remnants set into a nearby cottage, and a collection 
of corbels on display in Weston Museum. The rest lies buried in 
the foundations of ‘new’ Weston.   
Wadham’s modern nave was attached to the 
ancient chancel which must have looked a little odd 
but in 1837 that last remnant of the old order was 
swept aside when the Rector, Archdeacon Law 

added a new chancel. His father, who was Bishop of Bath & Wells, capped 
the project with an impressive east window. The tower then appeared too 
small and so, in 1840, a fourth stage raised it to a more impressive height 
and the clock was pushed up to the third stage (look carefully and you’ll 
spot the original position).  
And still the congregation grew, especially during ‘the season’ so architects 
Thomas Hannaford built a north aisle in 1844 followed by Hans Fowler Price 
who added a south aisle in 1890.  
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For further details about St John’s Church, its services and activities please 
contact   rector@westonstjohn.org.uk  
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Decorative fashion changes in all walks of life and the church is no exception. For many 
years this building was whitewashed inside and out. Though late Victorian taste 
demanded unadorned exterior stonework interiors became increasingly filled and fussy.  
 

    
 

In 1878 high boxed nave pews were thrown out in favour of bench pews; no longer could 
children misbehave or adults slumber through forty-minute sermons! In 1901 inside walls 
were covered in stencil and fresco by Alfred Hemming, followed in 1904 by a wrought iron 
screen by Hans Price dividing laity in the nave from robed clergy and choir in the chancel. 
Sixty years later this rather gloomy interior had become old hat. All but four of the 

frescoes were painted over, galleries redecorated and beautiful light chestnut choir stalls 
by Stephen Dykes-Bower replaced those of a darkly stained vintage. A handsome stone 
pulpit of Caen stone and green marble was added in 1905 as a memorial to members of 
the Huntley family who’d perished in a High Street restaurant fire. 

The organ, donated by Anne Smyth-Pigott in 1850, 
has been rebuilt several times during its 168 year 
life. Placed originally in the west gallery it was moved 
to the chancel probably in 1883 only to return to the 
gallery in 1961, though the console remains to this 
day in the south 
quire.  
The Norman font has 
an interesting 
history. It had been 
cast out from the old 
church to serve as a 
cattle trough in a 
nearby field but was 

fortunately rescued and restored to its rightful place in 1827. No Listed Building Consent 
required in those days! 
The elegant oak screened south chapel contains well executed heraldic devices and 
Masonic symbolism. It was presented in memory of a long-serving local mason in 1928. 
 

 
 

Chancel wall monuments include Elizabeth Smyth by Sir Francis Chantrey 1841; Emily 
Pigott by Henry Weekes 1844 and four Grecian tablets by Tyley 1843-55. 

St John’s before Hans Price added a south aisle in 1890 
Churchyard burials ceased in 1856 when a municipal cemetery opened 


